
 
 
 
Hannah Rose Arnold 
  

Bio: Hannah Rose Arnold is from Tauranga, but currently lives 
in Helensville, Auckland. Her work is predominantly in 
photography and moving image. In 2018, she graduated from 
Unitec Institute of Technology with a Bachelor of Visual Arts in 
Photography. Since graduating, Hannah has exhibited at Depot 
Artspace, been a finalist for the Glaister Ennor Award, and 
curated an exhibition by rural artists in a derelict building. She is 
currently completing an internship with Art Centre Helensville, 
where she is involved in art therapy and community projects. She 
also assists the collector John Perry.  

 

 
 
“Midnight”  
16mm film  
 
 
 
Concerning the fragility of human experience, and the relationship 
between the psychological and physical landscape.  

 
 
Artist Statement:  
 

Hannah Rose Arnold’s work is embedded with nostalgic curiosity, 
exploring New Zealand with a gentle hopefulness. There is a sense 
of longing, a forgotten time and place - something beautiful and 
distant and just out of reach.  



 
 
 
Lara Gilks 
  

Bio: Based in Wellington, Lara strives to test boundaries in her 
photography - creating images that are edgy and vacillate between 
being disconcerting and delicately calm. Through her photography 
she explores the precipice between perfection and imperfection, 
human and inhuman, dream and reality. 
 
Lara won Capture Magazine Australia Emerging Photographer of 
the year 2018 in portraiture, she was a portrait prize semi finalist 
at the Head On Photo Festival in 2018. She was awarded second 
place at the International Photo Awards in Fine Art Portraits in 
2018 and won a Silver at the PX3 Photography Awards in 2017. 
Her work has been published in Creative Quarterly 2017 and she 
was a finalist for the Clifton Art Prize 2017. Gilks work has 
featured in a number of exhibitions, including the Auckland 
Festival of Photography in 2017, Creative Quarterly magazine’s 
Top 100 Group Show in New York in February 2018, and the 
Photoforum New Zealand Group Show in April 2018. 
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Artist Statement:  
 
The images are from the series Beneath the Ice.  
 
As a child I spent my winters in Central Otago where we would 
visit a small lake that was iced over – Diamond Lake. 
  
I loved the beauty of the winter environment and the exhilaration 
of being on the ice - but was also extremely fearful and anxious of 
falling through it. The most vulnerable area of the lake was the 
edge with the reeds and winter flowers. I would imagine falling 
through the ice and reaching out for the plants to save me. 
  
That conflict between being drawn to exhilaration and fighting 
fear, beauty and tragedy, was a constant marker in my younger life 
and in many respects has carried through to my adult experience. 
  
Through these images I wanted to revisit and uncover that fear of 
being trapped beneath the ice – bringing together beauty and 
tragedy – reflecting a process of shock, terror, resistance, 
acceptance and finally a return to peace. 
  
The images seek to capture that final moment in the conflict – a 
return to the beauty and peace. 
 

 
 
 
 
 
 
 



 
 
 
Julius Margan 
  

Bio: Julius Margan studied photography at Carrington 
Polytechnic. He is currently a commercial photographer and 
explores ecological issues with his self-generated photographic 
work. 

 

	 	
	

 
Artist Statement:  
 

This image comes from a series illustrating individual trees, tree 
species and their context within the urban and suburban Auckland 
area.  

As Auckland has developed with the introduction of suburbs and 
the allocation of parks and reserves, trends in landscape design 
have influenced how we view and adapt to the role of nature in 
our immediate surroundings. While older suburbs have retained 
some of their native trees, planted when Auckland was still early in 
its development, newer suburbs reflect the influence of Northern 
Hemisphere heritage, with species such as the poplar coming to 
prominence. Economic and planning considerations have meant 
that as housing has become more dense, and our lifestyles 
increasingly urban-based, we risk losing our unique relationship to 
flora and native vegetation.  



 

 
 
 
 
Practice Statement:  

 
Julius Margan's photography explores ecology within the urban 
landscape. His recent projects have focused on urban design and 
its impact on Auckland's natural habitat.  

 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
Jenny Tomlin 
  

Bio: Jenny Tomlin is a New Zealand analogue photographer and 
printer. She completed a degree in photography in 1984 at Elam 
School of Fine Arts at the University of Auckland and has worked 
in commercial photographic laboratories in NZ, Australia and 
Britain. She is currently running a black and white darkroom 
business from her home in Titirangi, Auckland, printing 
exhibitions and portfolios for film photographers. Her own 
practice has developed from working in medium and large format 
photography through to embracing pinhole in the late 1990s. Her 
work oscillates between these two ways of seeing. 
For more information on her work, go to www. jennytomlin.co.nz 
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Artist Statement:  
 

Habitat  
 
I’m always on the lookout for cracks. They reassure me; pockets 
of random wildness in the urban desert. Sometimes hiding in plain 
sight, sometimes lurking around the back of buildings, they 
balance a delicate tension of a space in a state of flux or 
something about to happen. 
Habitat is one of those overarching concepts that you can hang a 
lot of ideas on - anything from natural or endangered to urban or 
interior. Like ‘infrastructure’ - often the hidden ‘stuff that holds it 
all together’. I’m intrigued by both. 
The earliest image, ‘Garden’ (1984) was my childhood home and 
was the beginning of this journey – seeing a vibrant non-space but 
with pockets of satisfying elements, the bike and the citrus tree 
dying together, the edges loosely bordered by sheds or ramshackle 
fences. It was a dawning realisation validating that what I was 
looking for was all around me. 
The Lion in the Window (2007) was another departure into a 
more urban jungle. The bedspread over the window can reflect 
both private and public concerns; a covering for privacy and 
maybe a statement to passers-by? The urban reverting to a wilder 
state.  
 ‘We never really control nature. Its relentless anarchistic response to our 
tidying and trimming – I’m interested in documenting these different rhythms 
interacting and questioning how we see our environment.’ Jenny Tomlin 
(from Momento 3, Dys/E/utopia. 2009) 
I was a reluctant Aucklander I guess, but am finally coming to 
terms with being here, in this habitat. I see myself now as a 
confirmed visual locavore and enjoy meandering through the 
built/urban environment finding these altered spaces. 

 

 

 

 


